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The Name of the Journey is Fragment

Mia Cuk | Yael Serlin

Mia Cuk and Yael Serlin first met in Belgrad, Febuary 2020. Both artists work in multi-dimensional cities (Belgrad and Jerusalem), in their
archival and photographic research, they search for the invisible and create new natratives. For this exhibition they connected online

and exchanged thoughts and images while the wall exists between them as a divider but also as a toehold in the two spaces. The artist
wall at the Art Cube Artists’ Studios is a metafor for the screen, a thin line that separets and connects, a metafor for an incomplete, and

partial fragmented reality. Within this reality the artists met in an effort to connect.

“In this artists wall we chose to present works that correspond with this tense time, between fiction and truth, the real and the
deceptive encounter, the near and the far. Fragments of our lone journeys meet in the exhibition like the threads of an ongoing

conversation, giving new meaning to editing that is not subversive, consistent or dichotomous but, together, allow for different actions,
spaces, and times”.

The exhibition features a book with just this kind of editing. Somehow, is a peculiar anthology edited by Cuk, of selected writings by
writers from a variety of fields and places around the world, and artworks, all on the topic of organic and non-organic structures and

their transformation over time.

Besides working with text as part of her own artistic practice, Cuk is also a writer. This complex collection seeks to counter the logic of
classification and linearity, and offers instead a reading filled with twists and turns. She defines the book as a “loose dialogue between

historical and contemporary writings and documents invoking a number of concepts through scientific, poetic and graphic discourses”.

Another text on the artist wall, broadcast across three books, is from Cuk’s work Blackberries by Night—A series of video-miniatures,
made up of the remnants of a never-made film, discarded footage, recordings and texts. In the video work, placed within the space of

travel, doubt and hesitation, the notions of arrival and departure traverse from verbs of movement into emotional territories, shown as
footnotes without a marked whole. It is a study of heterotopias, of the spaces of temporalities, as well as of the habits that govern our

behaviors. In the condensed space of note taking, reading and observing, the video already begins to write itself. It is accompanied by a
book of footnotes written by Cuk that offer a liberated script for reading the mute visual sequences; intended as a poetic interpretation

of the concepts of duration, the space-time of movement.

Serlin’s video work “Dreams” includes a text based on a passage by David Albahri, a Jewish writer from Belgrade.2 He writes:

It is said in the Talmud that a dream that is not interpreted is like a letter that is left unread. In other words, artists, especially
visual artists who are not bound by words, make it possible for us to read letters that would remain hidden in the almost

inaccessible vaults of our minds. They paint their dreams, and their paintings, like windows, open up the passages through
which we enter our own self, discovering the true face of the world.3 

Albahri is looking for the line that separates dream from reality. Serlin seeks the line between dream and history, between communities
and their destruction, between memory and oblivion. In her video work, she ponders the line’s existence, its very reality, referring to

the migration of an image between time and place, as between truth and fiction. Filmed through a transparent dome facing the sky, the
scene takes place inside a room in her house. In the video, she stages various actions in front of the portraits she took in the Sephardic

Jewish cemetery in Belgrade, like a letter that must be decoded. She examines the place of this community within her home and the
relationship between the eternal portraits photographed from a distance and the figure performing retaliatory actions in them.

The presence of the house as a permanent base on which the thoughts and fragments are collected also features in another work of
Cuk’s, printed on the backs of pieces of cloth which she places in a washing machine. These become traces, which carry the remnants of

places she has been, the clothes she wore, the smells and tastes and experiences.

The work, Anatomy of a disappearance (always already gone), is a series of laser prints on color-catcher laundry sheets accompanied by
text. How do we detect that something has disappeared? Always in retrospect, and always without noticing. When we point out a

disappearance, we always point to a negative space of habit, a jolt of intuition that has nothing to do with things not being where they
ought, but with an inherent lack within our emotional landscapes, with the fact that we have always lived with a kind of anticipation of
a disappearance that (in)forms its substance. As much as we are formed by things immediately present, we often fail to see how much

we are molded by what is not there, what is absent. Absences delicately compose a vocabulary of our being. One can archive absences,
notions that are always already gone as one archives memorabilia. This depository is not called “memory” but “melancholy”.

Another house appears in the exhibition between Serlin’s house in Jerusalem and Cuk’s house in Belgrade. As a common starting point
between here and there. It is the home of Theodor Herzl’s grandparents in Zemun, Belgrade, and was one of the first images Cuk took

and sent to Serlin during their correspondence. The old house is elegant, in the Art Nouveau style, but there is no money for its
restoration or maintenance. For Serlin, the house sparked the fantasy of a place where visions, ideas and dreams are woven. In her

work, she chooses to relate to Herzl’s grandmother’s house through her own journey in trace of her grandmother. Superimposed at
intervals on the image of Herzl’s grandmother’s house are excerpts from a video documenting her journey from her grandmother’s

3“Dreams,” 2005.

2David Albahari (Serbo-Croatian: David Albahari, Cyrillic Serbian: Давид Албахари; born March 15, 1948, Pech, Yugoslavia) to Holocaust survivor parents. Albahri

is a Yugoslav-Serbian writer and translator of Jewish descent, winner of the 1996 Nin Prize. In 1994, during the Bosnian War, Albahari emigrated with his family

from Belgrade to Canada. He lived in Calgary until 2016, when he returned to Serbia and settled in Belgrade.



home in Edirne, Turkey, on the border of Belgrade, to the airport in Tel Aviv. It is as if the house is wandering with her from the Balkans
to Israel.

We extend our thanks to Gabi Hamburg Fima for initiating and accompanying the process, Zorana Djakovic and Jana Gligorijevic from the Belgrade
Cultural Center for their help and guidance in the early stages of the project, the Israeli Embassy in Belgrade, and Lee He Shulov and Alexi Ben Abba

who volunteered to step in during fragmented times, and Neta Moses for her assistance with editing and technical matters.
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ھوعمابالبحثمشغولتانوالقدس)،(بلغرادالطبقاتمتعددتيمدینتینفيكفنانتینكلتاھماتعمل.2020فبرایرفيبلغرادفيمرةلأولسیرلینویاعیلكوكمیامنكلالتقت
التيالمراسلاتفيبدأواالحین،ذلكمنذالتصویر.علىالمرتكزالأرشیفيالبحثعلىتعتمدجدیدةسردیاتوإنشاءعنھاوالبحثوالنصیةالمرئیةالبحوثوجمعغائب،

معًا.للمساحتینكماسكأیضًالكنكمقسمبینھماالفاصلالجدارمعوالصورالأفكارمنأجزاءوتبادلبُعدعنلقاءاتتضمنت

ربطلخلقمحاولةفيالفنانتینالتقتخلالھ،منوجزئي.مكتملغیرمجزأ،لواقعصورةویربط،یفصلرفیعخطنفسھا،للشاشةصورةأیضًاھوفیھیعرضنالذيالفنانجدار
وتواصل.

كلانافیھانشاركالتيالجوانبوالبعید.القریببینوالخادع،الفعلياللقاءبینوالحقیقة،الخیالبینالتوتر،معالوقتھذافيتتوافقأعمالتقدیماخترناالفنانجدار"في
متسقةأوھدامةلیستوھيللتحریرجدیدًامعنىیعطيممامستمرة،محادثةمنأجزاءمثلوتلتقي،المعرضفيبمفردنابھاقمناالتيالرحلاتمنأجزاءتظھركمبدعات.

".الوقتنفسفيمختلفةوأوقاتمساحاتبإجراءات،تسمحولكنھاالتفرع،ثنائیةلیستوھي

مختلفةمھنمعیتعاملونكتّابأنشأھاالتيالنصوصمنأنطولوجیةمختاراتھوكوكحررتھالذيما""بطریقةكتابالمعرض.فيالمقدمالكتابفيالتحریرھذایحدث
الوقت.معوتغیرھاالعضویةوغیرالعضویةالھیاكلفيأعینھم،خلالمنجمیعًاتتلامسالعالم.فيمتنوعةأماكنمنویأتون

تقدمذلكمنوبدلاًوالخطیة،التصنیفمنطقمعارضةإلىأنشأتھاالتيالمعقدةالمجموعةھذهتسعىأیضًا.بنفسھاتكتبالتيالفنیةكوكممارسةمنجزءھوالنصمعالعمل
المناقشةمثل:مختلفةأفكارًاتتناولالتيالمعاصرةوالوثائقوالنصوصالتاریخیةالنصوصبینالحرالحوارمننوع"الكتابالتالي:النحوعلىتعرفھللقراءة.متعرجةطریقة
والتصویریة".والشعریةالعلمیة

Blackberries"كوكعملإلىوینتميكتبثلاثةعلىیُعرضفیدیوعملمنجزءھوالحائطعلىیظھرآخرنص by Night"-المصغرة،الفیدیومقاطعمنسلسلة
تعبررحلةفيوالشروعالوصولوجوھروالتردد،الشكالسفر،وعيضمنالفیدیوعملیتمونص.تسجیلاترمیت،وموادقبل،منتصویرهیتملمفیلمبقایامنمصنوعة

التروتوبیات،عندراسةإنھاوالظھور.الأحداثنقصعنالشظایا،عنعملھذابأكملھ.النصإلىإشارةدونھوامششكلفيتظھرعاطفیةمناطقإلىالحركةمصانع
بكتابمصحوبوھونفسھ.كتابةفيبالفعلالفیدیویبدأوالمراقبة،والقراءةالملاحظاتبتدوینالمزدحمالفضاءفيسلوكیاتنا.ترضيالتيالعاداتوكذلكالزمنیة،والمساحات

الحركة.زمان-مكانیةالاستمراریة،لمفاھیمالشعريالتفسیرإلىتھدفالصامتة؛المرئیةالتسلسلاتلقراءةفضفاضًانصًاتقترححیثكوك،كتبتھالھوامشمن

الذيالخطعنالنصفيالبحريیبحث.1بلغرادمنیھوديكاتبالبحري،دافیدكتبھمقطعإلىاستنادًا"Dreams"سیرلینعملفیدیوفيیظھرنصًاأیضًاالنصیتضمن
كانإذاعماسیرلینتتساءلالفیدیو،عملفيونسیانھا.ذاكرتھاوفقدانھا،المجتمعاتبینوالتاریخ،الحلمبینالفاصلالخطإلىوتسعىسیرلینتتبعھالواقع.عنالحلمیفصل
قبةخلالمنتصویرهویتممنزلھافيغرفةداخلیدوركلھالمشھدوالخیال.الحقیقةبینأیضاوالمكان.الزمانسطوربینالصورةانتقالإلىوتشیروحقیقیًاموجودًاالخط
رموزھا.فكیجبكرسالة،ھناكإقامتھاأثناءبلغرادفيالسفارادیةالیھودیةالمقبرةفيالتقطتھاالتيالصورأمامالحركاتمنالعدیدتخلقالفیلم،فيالسماء.تواجھشفافة
فیھا.انتقامیةبأعمالیقومالذيوالشخصبعدعنالمأخوذةالأبدیةالصوربینوالعلاقةمنزلھاداخلالمجتمعھذامكانتدرس

تظلالتيالحروفبقراءةبالكلمات،المقیدینغیرالتشكیلیینالفنانینوخاصةالفنانون،لنایسمحآخر،بمعنىمقروءة.غیربرقیةمثلواضحًا،لیسالحلمأنالتلمودفي"یقال
الحقیقيالوجھونكتشفأنفسنا،إلىندخلخلالھاومنممراتتفتحنوافذ،مثلولوحاتھم،أحلامھم،الفنانونیرسمإلیھا.الوصولیتعذرتكادوھيدماغنا،خزائنفيمخفیة

للعالم".

كوھینبنحاسحافاترجمة:"أحلام"الباحاريدافید

التيالأماكنتحملآثارًاھذهتصبحالغسالة.فيتضعھاالتيالقماشقطعظھرعلىالمطبوعكوكعملفيأیضًاوالقطعالأفكارفیھاتتجمعدائمةكقاعدةالمنزلوجودیظھر
والتجارب.والأذواق،والروائحترتدیھا،كانتالتيوالملابسإلیھا،ذھبت

شيءاختفاءنلاحظكیفللنص.المصاحبةالملابسلونعلىللحفاظالمصممةالغسیلملاءاتعلىاللیزرمطبوعاتمنسلسلةھوغائب)"(دائماالاختفاء"تشریحعملإن
خارجبأشیاءلھاعلاقةلاحدسیةاستجابةوھيالسلبیة،العادةمنفراغإلىدائمًانشیرفإننامرئي،غیرھوماإلىنشیرعندماملاحظتھ.دونودائمًاالماضي،فيدائمًاما؟

المباشرة،بیئتنافيالموجودةالأشیاءبواسطةنتشكلمابقدروجوده.فينعرفھالذيللاختفاءتحسبادائماعشناأنحقیقةمعالعاطفي،مشھدنافيمتأصلبحرمانولكنالمكان،
بلذاكرة،یسمىلاالمستودعھذاتنسى.لاالتيالرؤىتخزینویمكنالغیاب،تخزینیمكنالغائب.بواسطةموجود،غیرھوبماتشكیلنامدىرؤیةفينفشلماغالبًافإننا

سوداویة.

ویقع،ھرتسلتیودورأجدادمنزلھوھذامشتركة.انطلاقكنقطةالمعرضفيآخرلمنزلصورةتظھروھناك،ھنابینبلغراد،فيكوكومنزلالقدسفيسیرلینبیتبین
أنھوجدولكننوفوالآرتفنطرازعلىأنیقالقدیمالبیتبینھما.المراسلاتأثناءسیرلینإلىوأرسلتھاكوكالتقطتھاالتيالصورأولىمنواحدةھذهبلغراد.،زامونفي

لمنزلتتطرقأنعملھافياختارتشیقًا.والأحلاموالأفكارالرؤىفیھتنسجكمكانالمنزلأشعلالذيالخیالكان،لسیرلینبالنسبةالرعایة.أوللترمیممیزانیةتوجدبلایقف
فيبھاقامتالتيالرحلةفیھتوثقالذيالمنزلعلىفیدیومقطعمنمقتطفاتعرضیتموالآخر،الحینبینجدتھا.أعقابفيبھاقامتالتيالرحلةخلالمنھرتسلجدة

إلىالبلقانمنأیضًامعھایتنقلالبیتأنأحیانًایبدو،إسرائیلإلىالمطاروإلىبلغراد،حدودعلىتركیافيالواقعة،أدرنةفيمنزلھامنللرحلةتصویرھاأثناءجدتھاأعقاب
إسرائیل.

الإسرائیلیةالسفارةإلىالبدایة،فيوالمرافقةللتواصلالثقافيبلغرادمركزمنغلیغورجیفیكوجینادجاكوفیتشوزورناالعملیة،وتحریكلمرافقتھفیمالھامبورغممتنوننحن
والتحریر.التقنیةللمساعدةموزسونیتاعالمتقطعةالأوقاتفيللمساعدةتجندتالتيآبابنوألیكسيشولوفلیھيإلى،بلغرادفي


